
MARINA ROSENFELD – CV 

Artist website: www.marinarosenfeld.com 

Solo Exhibitions 

2023 The Agonists, Museum Art.Plus with Donaueschinger Musiktage, Donaueschingen 
 Undreaming the Dream House, Radicants International, Paris 
2021 Partials, Miguel Abreu Gallery, New York 
 WHITE LINES, Migros Museum for Gegenwartskunst with Sonic Matter Festival, Zurich 
 We’ll start a fire, Kunsthaus Baselland, Basel  
2019 Music Stands, The Artists Institute, New York 
2017  Deathstar, Portikus, Frankfurt 
 After Notation, Bard Center for Curatorial Studies, Hessel Museum, Annandale 
2016 Teenage Lontano, Museum of Contemporary Art Cleveland, Cleveland 
2002 anti-Warhol Movement, Diapason Gallery, New York 
1999 Waltz, Plattform für Zeitgenössische Kunst, Luzern  
 the heavens & madscene, Curt Marcus Gallery, New York 
1998 theforestthegardenthesea, Curt Marcus Gallery, New York 

Selected Group Exhibitions 

2024 15th Gwangju Biennal, curated by Nicolas Bourriaud, Gwangju, South Korea 
2023 1er Biennale Son/Biennial of Sound, Sion, Switzerland  
 La Colère Divine, Centre Européen d'Actions Artistiques Contemporaines, Strasbourg 
 Notes on the Index in Accelerated Digital Times, curated by Noam Segal, Pompeii Commitment 
2021 Hotel Le Lièvre #5: Marina Rosenfeld and Eileen Quinlan, Campoli Presti Gallery, Paris 
 Seeing Sound, Kadist Foundation, San Francisco, curated by Barbara London 
2020 Aurora Biennial, public project “Ssalute” curated by Noam Segal, Dallas 
2019 Lifeforms: How long is an echo?, Haus der Kultur der Welt, Berlin 
2017 ‘Every Time A Ear Di Soun’: Documenta14 radio program, curated by Adam Szymczyk and Bonaventure Soh Bejeng 

Ndikung 
2016 Biennale de Montreal, Museum of Contemporary Art Montreal, curated by Philippe Pirotte, Montreal 
 Whatever Moves Between Us Also Moves the World in General, Murray Guy Gallery, New York  
2015 Aftersound, Miller Gallery at Carnegie Mellon University, Pittsburgh 
 Her Noise, Tate Modern Museum, London  
2014 Sexxxing Sound: Aural Archives and Feminist Scores, James Gallery, CUNY Graduate Center, New York  
2013 Art Is: New Art, 2013, Arnold Schoenberg Center, Vienna 
2011 Spatialized, q-o2 Gallery, Brussels  
 PERFORMA Biennial of Performance, “The Ginger Island Project,” curated by Liutaurus Psibilskis, Red Egg nightclub, 

New York 
2010 No Longer Empty at the Liverpool Biennial, Liverpool 
 The Island, Flagler Memorial Island, curated by Shamim Momin, Miami 
 Ensemble Zwischentöne & die 35 Megaphones des Orchester für direkte Demokratie, Berlin   
2009 Teenage Lontano, Stedelijk Museum and The Holland Festival (co-production), Amsterdam 
 PERFORMA Biennial of Performance, ‘P.A.’, Park Avenue Armory, New York 
 Festival MAPA, Figueras and Pontos, Spain 
2008 Whitney Biennial of American Art, ‘Teenage Lontano’ at Park Avenue Armory, New York 
2007 Between Thought and Sound: Graphic Notation in Contemporary Music,The Kitchen, New York 
2006  Her Noise Archive, Bergen Kunsthall, Bergen 
2005 In Resonance, Henry Gallery at the University of Washington, Seattle 
2004 Music/Video, Bronx Museum, curated by Lydia Yee, New York 
2002 Music/Video, Strasbourg Musée d'Art Moderne et Contemporain, curated by Lydia Yee, Strasbourg 
 Sonic Garden: Laurie Anderson, David Byrne, Marina Rosenfeld & Ben Rubin, Creative Time/World Financial Center, 

New York 
 Whitney Biennial of American Art, Whitney Museum, New York  



 Rock My World: Recent Art and the Memory of Rock 'n' Roll, CCAC Institute, curated by Ralph Rugoff, San Francisco 
2001 Bitstreams, Whitney Museum of American Art, New York 
1999 Sounds Like Art: Matt Heckert, Marina Rosenfeld, Trimpin, Yerba Buena Center for the Arts, San Francisco 
 The Invisible Touch, Kunstraum Innsbruck, Innsbruck 
1998 Superfreaks—Post Pop and the New Generation, part II: Odyssey, Greene Naftali Gallery, New York  
1997  Hot Coffee, Artists Space, curated by Tom Lawson, New York 

Selected Performances 

2023 Deathstar (duration), with pianist Marino Formenti, Sion (see Biennale Son above) 
 Teenage Lontano, Muziekcentrum De Bijloke Gent, Ghent 
 Marina Rosenfeld on Marian Zazeela, “Artists on Artists” series talk and performance, with Jessika Kenney, Dia 

Foundation, New York  
 My Body & A Lesser Privacy, with Ensemble Contrechamps, Musica, Strasbourg and Le Bâti Festival, Geneva 
 Sonic Protest Festival, Paris 
 Greatest Hits, Sara’s Worldwide, New York  
2022 A Lesser Privacy, with Ensemble Contrechamps, Batiment des forces motrices, Geneva 2021  
 Sheer Frost Orchestra, with Ensemble Vide, Geneva 
 aABCb, Tectonics Festival, with Marino Formenti, Onassis Center, Athens 
2020 Self-Portrait/Self-Portrait with Material, Qubit, Governors Island, New York 
 Teenage Lontano, Musica Festival, Strasbourg 
 Leaving, Skanumezs Festival, with Ben Vida, Riga 
2019 Deathstar (Reduction) and My Body, Time:Spans Festival,  DiMenna Center, New York 
 GREATEST HITS in “Judson Dance Theater, A Collective Speculation”, MoMA/PS1, New York 
 Participation in group realization of “Rainforest V: ‘Forest Speech’, Museum of Modern Art, New York 
 Sheer Frost Orchestra, Dark Mofo Festival, Tasmania 
2018 Standards Studio, Milan 
 Galleria Fritelli Arte Contemporanea, Florence 
 “After Experimental Music,” Cornell University, with George Lewis, Ithaca 
 Présences Electroniques, with Ben Vida, Radio France, Paris  
 Piano & Work (dominos), with Heloisa Amaral, Only Connect, Oslo 
 GREATEST HITS, Qubit, New York 
2017 Deathstar Orchestration, Commission of Ensemble MusikFabrik, Donaueschinger Musiktage, Donaueschingen 
2016 GREATEST HITS: A Reproduction, in “Moholy-Nagy: Optical Sound,” Guggenheim Museum, New York  
 New Ear Festival, Fridman Gallery, New York 
 MADAEIRADiG Festival, Madeira, Portugal 
 Felix Finds a Way, Light Industry, New York 
 Manners/Duck Soup, in several parts, with restored memory of interruptions and rehearsal, with Josef Strau, House of 

Gaga, Mexico City 
 After 9 Evenings, Issue Project Room, New York, 
2015 P.A./HARD LOVE, The Kitchen, New York, with Warrior Queen and Okkyung Lee 
 Auditorium, Knockdown Center, New York 
 VIA Festival, Pittsburgh 
 Vancouver New Music Festival, Vancouver  
 ALLGOLD, PS1/MoMA, New York 
 Dress rehearsal, virginity, manners (sous les Dominos verts), with Stephen Tcherepnin and Josef Strau, in The 

metaphysical Store’s continuation: Josef Strau, A Turtle Dreaming, Secession, Vienna. 
2014 roygbiv&b (version for South London), South London Gallery, London  
 Step and Repeat, Geffen Contemporary MOCA, Los Angeles 
 Wesleyan University, Middletown 
2013  Guide de la vie associative, Tuned City Brussels, Brussels 
 Swedish Energies, Issue Project Room, New York 
2012 HARD LOVE, SPOR Festival, Aarhus 
 Teenage Lontano, Sonica Festival & City of Women (co-production), Ljubljana 
 Listening Room, Discrepant Origins/Acousmatics and Ill Perceptions, The Studio Museum, New York 
 Voices and Echoes: Marina Rosenfeld and Otomo Yoshihide, Abrons Art Center, New York 
2011 roygbiv&b, Museum of Modern Art, New York 



 Rainbow Gathering, Serralves Museum & Foundation, Porto 
 Teenage Lontano, Totally Huge New Music Festival, Perth 
2010 Marion Spore, New York 
 Cannons, Faster Than Sound, Aldeburgh Music, Suffolk 
 Teenage Lontano, Ultima Festival, Oslo 
 Festival: Christian Marclay, Whitney Museum, New York 
2009 T.I.T.O. (International Turntable Orchestra), Akademie der Kunst, Berlin 
 The Sheer Frost Orchestra, Cleveland Museum of Art, Cleveland 
 fervent announcement, Festival MAPA, Figueras and Pontos, Catalonia 
 Warmup, PS1 Contemporary Art Center, New York,  
 Ensemble, Institute of Contemporary Art, Philadelphia (curated by Christian Marclay) 
2007 Ad Libitum Festival, Concert Studio of Polish Radio, Warsaw 
2006 Who’s in Control?, Eyebeam, New York, 
 Moving Patterns: Electronic Music and Beyond, Austrian Cultural Forum, New York 
 Sheer Frost Orchestra, Tate Modern Museum, 2006, London 
 WHITE LINES, The British School at Rome 
2005 WHITE LINES, Wien Modern Festival, Vienna 
 Guest performance with 'Text of Light’ ensemble,The Kitchen, New York; Walker Art Center, Minneapolis; Empty Bottle, 

Chicago 
2003 Emotional Orchestra, Deitch Projects, New York 
 Mutek Festival, Montréal 
2002 PHONOtaktik, Austrian Cultural Forum, New York 
 Turntable Hell, Queen Elizabeth Hall, London; Newcastle Arts Center; Band on the Wall, Manchester; a.o. 
 Donaueschinger Musiktage, Donaueschingen, with Ikue Mori 
 Microfestival—Women in Experimental Music, Hampshire College, with Kim Gordon & Ikue Mori, Amherst 
2001 Goodbye Twentieth Century: guest performance with Sonic Youth, Shedhalle, Rote Fabrik, Zurich 
 Sheer Frost Orchestra, Whitney Museum of American Art at Philip Morris, New York 
2000 Wien/Berlin: Unter Strom: Podewil, Berlin 
 Ars Electronica, Linz 
1998 Fragment Opera, Wires Festival, Los Angeles Contemporary Exhibitions, Los Angeles  
1997 Sheer Frost Orchestra, Greene Naftali Gallery, New York 
1996 Sheer Frost Orchestra, Mills College, Oakland 
 Sheer Frost Orchestra, Los Angeles Contemporary Exhibitions, Los Angeles 

Collaborations with Dance 

2014 Scaffold Room, original score for choreographer Ralph Lemon, Walker Art Center, Minneapolis; Fisher Center at Bard 
College; The Kitchen, New York 

2017-18 STAGING, original score/sound installation for choreographer Maria Hassabi, “Merce Cunningham: Common Time,” 
Walker Art Center, Minneapolis; Aarhus Festival; Documenta14, Kassel; Moderna Museet Malmö; Kunstsammlung 
Nordrhein-Westfalen, Dusseldorf; Centre Pompidou; Point Centre for Contemporary Art, Nicosia   

2017 STAGED?, original score/sound installation for choreographer Maria Hassabi, The Kitchen, New York; Onassis Cultural 
Center, Athens; Institute of Contemporary Art, Boston; Wanås Konst Center for Art and Learning, Sweden; Sala 
Maggiore Ex Gam, Bologna; La Raffinerie, Brussels; Barnes Foundation,  Philadelphia; Actoral Foundation, Marseille 

2016 PLASTIC, original score/sound installation for choreographer Maria Hassabi, Museum of Modern Art, New York 
2004-08 EVENTS, live music for Merce Cunningham Dance Company, Joyce Theater; Park Avenue Armory; Dia/Beacon; 

Westbeth, New York  

Selected Recordings  

GREATEST HITS, 2023, Info Ultd., Berlin (LP), with Greg Fox and Elie Keszler, drums 
contribution to Mazen Kerbaj: Sampler/Sampled, Morphine Records, Berlin (LP) 
Leaving, 2021, Marina Rosenfeld and Ben Vida, 901 Editions, Rome (CD) 
Teenage Lontano, 2021, Room40, Brisbane (LP)    
Index, 2021, Room40, Brisbane (CD & book) 
Deathstar, 2020, Shelter Press, Paris (2 x LP). Cover art by Eileen Quinlan. 



Vertice, 2020, Fridman Gallery (LP). Cover art by Monika Baer. 
theforestthegardenthesea,  2020 reissue by Room40, Brisbane (digital) 
joy of fear, 2020, reissue by Room40, Brisbane (digital) 
Say Anything, Marina Rosenfeld and Ben Vida, 2018, iDEAL Recordings, Göteborg (CD). Cover art by Eileen Quinlan 
P.A./HARD LOVE, 2013, Room40, Brisbane (LP), with Okkyung Lee, cello, and Annette Henry a.k.a. Warrior Queen  
Sour Mash, Marina Rosenfeld and George Lewis, 2010, Innova, Minneapolis (2 x LP) 
Plastic Materials 2009, Room40, Brisbane (CD) 
joy of fear, 2006, Softl, Cologne  
DJTrio: Christian Marclay, Erik M, Marina Rosenfeld and Toshio Kajiawara, 2003, Asphodel, San Francisco 
the sheer frost orchestra: hop, drop, drone, slide, scratch and A for anything, 2001, Charhizma, Vienna  
a water’s wake, Marina Rosenfeld, Tim Barnes and Toshio Kajiwara, 2001, Quakebasket, NY 
theforestthegardenthesea: music from fragment opera, 1999, Charhizma, Vienna 

Lectures and Panels  

2024 EMPAC, Rensselaer Polytechnic Institute, Artist lecture 
2023 Radicants, Paris, with Bastien Gallet 
 Université Paris 8, « Marina Rosenfeld: Nullité, flou et trace: la musique en dehors de la performance » 
  Cornell University, Visiting Artist lecture 
2022 Milton Avery School of the Arts, Bard MFA program, Visiting Artist lecture 
2021 Miguel Abreu Gallery, with David Joselit 

Simon Fraser University, Visiting Artist lecture 
Kadist Foundation, “Ketchup Session”  with Philippe Pirotte and Samson Young, 2021 

2020 Dallas Aurora Biennial, online dialogue with curator, Noam Segal 
Yarn/Wire “Feedback Sessions: Marina Rosenfeld with guest interviewer Hong Kai Wang” 

2019 Haus der Kulturen der Welt, Berlin, “Life Forms: How Long is an Echo?” with Louis Chude-Sokei    
and Melody Jue 
The Kitchen L.A.B., “Representation,” with Lydia Goehr and Karen Cytter 
The Artist’s Institute, “On Radical Receptivity,” with Fumi Okiji and Bill Dietz 
Watermill Art Center, THAWfest, Artist Lecture and Performance 

2018 Haus der Kulturen der Welt, Berlin, artist lecture, “Der Ohrenmensch: Platform for listening    
knowledge” 
School of the Art Institute of Chicago, Visiting Artist Lecture 
Darmstadt Internationales Musikinstitut “Defragmentation: Convention on Curating     
Contemporary Music/Gender Relations in New Music,” Artist lecture 
Cornell University, “After Experimental Music,” Artist Lecture and Performance 

 Nuova Accademia di Belle Arti (NABA), Artist lecture, Milan 
2017 Columbia University, Graduate Program in Art History, Artist Lecture 

University of Toronto, Jackman Humanities Institute, “Time, Rhythm and Space,” Artist lecture 
NYU, School of Arts and Sciences, Artist Lecture 
Goethe Institute Chicago, Second Annual Sexxxing Sound Conference 

2016 New Museum, Panel: “Between Dog and Wolf: On Sight and Sound in Space” 
Park Avenue Armory, “Curatorial Conversations,” with curator Humberto Moro 
New School for Social Research, Graduate Program in Design, Ethnography and Social     
Thought: “Surface Species: Playback and the Object—Seminar with Marina Rosenfeld” 

2015 Center for Brooklyn College, Composers' Forum, Artist Lecture 
Carnegie Mellon University, School of Art and Lab for Creative Inquiry, Artist Lecture 
Vanderbilt University, School of Art, Artist Lecture 

2014 University of California Los Angeles, California, School of Art, Artist Lecture  
University of California Santa Barbara, Department of Music, Artist Lecture 
Rutgers University, School of Art, Artist Lecture 
Wesleyan University, Department of Music, Artist Lecture 
Brown University, Dept. of Modern Culture and Media, Conference: “Sonic Focus 3” 

2013 CUNY Center for the Humanities, Panel: “The Status of Sound: Writing Histories of the Sonic” 



2012 Yale University, School of Art, Sculpture Program, Visiting Artist Lecture 
PEW Center for Arts and Heritage, Philadelphia: Conference “Electronic Music Today” 
Columbia University, Graduate Program in Music Composition, Artist Lecture 

2011 TURA Festival of New Music, Artist-in-Residence and Keynote Speaker, Perth, Australia 
Queensland University, Department of Music, Brisbane, Australia, Artist Lecture 
MIT, Visiting Artist & Panelist, "Intelligent Life: Maryanne Amacher” 

2010 Austrian Cultural Forum, New York, Moving Sounds Festival, Symposium Panelist 
University of Colorado at Boulder, Artist Lecture 

2009 Parsons School of Art, Artist Lecture 
RPI, Department of Electronic Arts, Artist Lecture 
Columbia University Center for Jazz Studies, Symposium, ‘Improvisation and Everyday Life'   
with George Lewis, Arthur Jaffa and Amy Sillman 

Selected Awards and Honors 

2024 Alpert Award in Visual Art 
 EMPAC, Rensselaer Polytechnic Institute, Artist Residency and Commission 
 La Becque Residence d’Artistes, Switzerland, Artist in Residence 
 Emily Harvey Foundation, Rome, Artist in Residence 
 Yamaha Artists Services, Appointed ‘Yamaha Artist’ 
2022 Ensemble Contrechamps, Commission 
2021 Foundation for Contemporary Arts, Emergency Grant  
2020  Experiments in Art and Technology at Bell Labs Nokia, Artist in Residence 
2019 Watermill Foundation, Inga Maren Otto Fellowship 
2017  Ensemble MusikFabrik, Commission 
2011  Foundation for Contemporary Arts, Grants to Artists Award 
2009 New York State Council for the Arts, Finishing Funds Grant 
2008  Park Avenue Armory, Artist in Residence 
 Dia: Beacon, Artist Residency with Merce Cunningham Company 
 Whitney Museum, Youth Insights Artist Residency 
2004 New York Foundation for the Arts, Composer Fellowship  
2002 Harvestworks, New York, Van Lier Fellowship  
2001 STEIM, Amsterdam, Artist Residency 
1999  Yerba Buena Center for the Arts, San Francisco, Wattis Artist Residency 

Publications  

“Conversation: Meredith Monk and Marina Rosenfeld,” Frieze, January 2024 
Listening To Artists, Kunsthaus Baselland, ed. Ines Goldbach, catalogue, 2022 
Index, monograph accompanying CD, Index, Room40, 2021 
“Inner Sleeve: On Joan Jonas’s Vertical Roll,” The Wire Magazine, December 2021 
roygbiv&b, monograph, with essay by Benjamin Piekut, Run/Off Press, New York, 2018 
“A Few Notes on Production and Playback,” Audio Culture: Readings in Modern Music, 2nd Ed, ed. Christoph Cox, Continuum, 

2017 
“The Recording Angels,” roundtable discussion with Marina Rosenfeld, Christoph Cox, Pauline Oliveros, Jace Clayton, and David 

Grubbs, The New Yorker, April 2014  
“Mixtape,” in Paper Monument: Draw It With Your Eyes Closed, 2012 
“Score” in Paralellogram no. 27, 2012 
“Teenage Lontano” in Interval(le)s Journal of Poetics, University of Liège, ed. Jon Cotner, 2009  
“Glitch” in Arcana 2: Musicians on Music, edited by John Zorn, Granary Books, New York, 2007  
“Sound-Art Roundtable,” Artforum, April 19, 2005-May 4, 2005  
“Top Ten list: Music: Best of 2004,” Artforum, December, 2004  
“The Sheer Frost Orchestra: A Nail Polish Bottle, A Guitar String and the Birth of an Orchestra,” Leonardo Music Journal, vol. 12, 

MIT Press, 2002  
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